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It’s with great excitement we present this season’s
program with the Swedish Radio Symphony Orchestra
and the Swedish Radio Choir. Not only because of the
extraordinary quality of the two ensembles based in
Berwaldhallen, but also for the unique project set up by
SRSO’s Music Director Daniel Harding – Interplay.
Harding, spending most of the season with his
Swedish orchestra, has for twelve occasions invited
friends and conversation partners from other disciplines
sharing with us his curiosity of every aspect of life. Doing
so he gives us an exceptional opportunity to broaden
our horizons and to experience well known music in a
new context.
As newly appointed General Manager of Berwaldhallen I couldn’t be more proud and agog. This season
will be something special and you are most welcome
to join us.

Helena Wessman
General Manager, Berwaldhallen
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I N TE R P LAY E VE N TS
Music and Symmetry
– Marcus du Sautoy

#1

Oxford professor and mathematician Marcus
du Sautoy explores the connection between
music and mathematics and takes the audience
on an audiovisual journey through the world
of symmetry.

Music, Biology and the Brain
– Fredrik Ullén

#2

HARDING AND BEETHOVEN
Thursday 18 Sep at 6 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor

XENAKIS, BACH AND MESSIAEN
Thursday 11 Sep at 9 PM
Marcus du Sautoy mathematician
Russell Haswell visuals
Hanna Dahlkvist cello
Simon Crawford-Phillips piano
XENAKIS: Nomos Alpha
BACH: selected movements from
Goldberg Variations
MESSIAEN: Ile de Feu 2
Professor du Sautoy will also participate in
the concerts on 11 and 12 September.

Interplay is a long extravaganza of music, art and ideas taking place in Stockholm
during the concert season 2014/2015. A season where ideas thrive and music is
heard afresh. A season of performance and interaction, informed by the inspiration
of contrast and collaboration. A symphony of creative interplay between artists,
academics, scientists and philosophers.
Daniel Harding, Music Director
Music is one of humanity's most fascinating and complex
inventions. It is an important and essential aspect of
the lives of many people, and something that at its best
provides both energy and intellectual stimulation, just
like art, philosophy and science. But it is when these
disciplines overlap and interact with each other that we
find the unexpected and suprising.
By blending subtle with grandiose, complicated
with simply beautiful, we can create images and put into
words or music things that we cannot actually see or
hear. Only feel. And it is then that we obtain a greater
understanding of the broader context and that we grow
as people.
This season, Music Director Daniel Harding and
the Swedish Radio Symphony Orchestra have invited
leading artists, mathematicians, philosophers, physicists,
authors and other thinkers to Berwaldhallen to give you

a completely unique experience with music as a
unifying force.
Interplay is twelve events and as many concerts,
some interlinked and some independent. The connections are always natural, even if they are not necessarily
obvious at first glance. There are many similarities
between great thoughts and great music.
Quite simply, it's all about being interested. But
not about being interested in anything specific; instead
it's about being interested in general. Being curious
about new constellations and different ways of looking at
things. Because it is in differences that the interplay starts
and becomes truly exciting. Everything is connected.
Come as you are, with curiosity and an open mind,
and give yourself some food for thought. •

MOZART, BACH AND BARTÓK
Thursday 11 Sep at 6 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor
Marcus du Sautoy mathematician

BEETHOVEN: Symphony No.4
R STRAUSS: Metamorphosen

Timepiece – Conrad Shawcross

#3

BERG: Lyric Suite (for string orchestra)
MESSIAEN: Et exspecto
resurrectionem mortuorum

Artist Conrad Shawcross’ sculpture Timepiece
hangs in Berwaldhallen as a symbol for
Interplay. After the concert Shawcross will
talk about art and science, at 5:30 PM.
MAHLER’S FIRST SYMPHONY
Saturday 27 Sep at 3 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor

MOZART: Magic Flute Overture
BACH/WEBERN: Ricercar
BARTÓK: Music for Strings Percussion
and Celesta
BERG AND MESSIAEN
Friday 12 Sep at 7:30 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor
Marcus du Sautoy mathematician

Neuroscientist and pianist Fredrik Ullén
talks with Daniel Harding about how music
and musicianship influence our brains.
The discussion will take place at 8 PM,
following the concert.

HILLBORG: Cold Heat
MAHLER: Symphony No. 1

Race, Class and Classical Music
– Candace Allen

#4

Author Candace Allen examines the position
of Western classical music in an increasingly
multicultural society, following the orchestra
concert at 8:30 PM.
SIBELIUS AND SCHUMANN
Thursday 2 Oct at 6 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor
Renaud Capuçon violin
SIBELIUS: Violin Concerto
SCHUMANN: Symphony No. 2
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Rhetoric in Speech and Music
– Sam Leith

#5

Literary critic and rhetoric expert Sam Leith
talks with Daniel Harding about linguistic and
musical rhetoric at 8 PM.
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The Great Crimes – Philippe Sands

#7

A MUSICAL INTERLUDE ON THE THEME
OF JUSTICE
Wednesday 14 Jan at 8 PM
Laurent Naouri bass-baritone
Guillaume de Chassy piano
Philippe Sands barrister

MOZART X 2
Thursday 13 Nov at 6 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor
Dorothea Röschmann soprano
Menahem Pressler piano

Excerpts from Bach, Beethoven, Rachmaninoff,
R Strauss, Louis Aragon and Leonard Cohen,
amongst others.

MOZART: Arias from the Idomeneo,
the Marriage of Figaro and Don Giovanni
MOZART: Piano Concerto No. 27 K. 595

Philippe Sands will also present a lecture on
genocide following the orchestra concert on
15 January.

Harmony of the Spheres
– Meghan Gray

#6

BACH’S ST. JOHN PASSION (part 1)
Thursday 15 Jan at 6 PM
Swedish Radio Symphony Orchestra
Swedish Radio Choir
Daniel Harding conductor
Georg Nigl baritone
Michael Rotschopf recitation
nn recitation

Astronomer Meghan Gray tells us about
the universe and its 14 billion years of history
from the Big Bang to the origins of life. Her
pre-concert lecture will take place at 6 PM.
HAYDN’S THE CREATION
Friday 28 Nov at 7:30 PM
Swedish Radio Symphony Orchestra
The Swedish Radio Choir
Daniel Harding conductor
Dorothea Röschmann soprano
Andrew Staples tenor
Luca Pisaroni bass-baritone
HAYDN: The Creation

Crime against humanity is the theme
when human rights barrister Philippe Sands
explores the connection to music.

BACH: St. John Passion (part one)
ZIMMERMANN: Ich wandte mich und sah
an alles Unrecht
BACH: O Ewigkeit, du Donnerwort

Perikles – in Shakespeare’s
original pronunciation
– Ben Crystal and David Crystal

#8

Actor Ben Crystal and his Shakespeare
ensemble perform P
 ericles in its original
pronunciation, reconstructed by linguist
David Crystal.

To be announced

#9

MOZART’S THREE LAST SYMPHONIES
Friday 20 Feb at 7:30 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor
MOZART: Symphony No. 39
MOZART: Symphony No. 40
MOZART: Symphony No. 41

Journey through the Cosmos
– Brian Cox and Jack Liebeck

#11

MAHLER’S DAS LIED VON DER ERDE
Friday 10 Apr at 7:30 PM
Saturday 11 Apr at 3 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor
Jack Liebeck violin
nn mezzo soprano
Andrew Staples tenor

Symphonie Fantastique and Witchcraft
– Ian Bostridge and Netia Jones

#10

Ian Bostridge is not only an internationally renowned tenor and philosopher,
but also an expert on witchcraft in the
17th century. Video installation by opera
director Netia Jones. Bostridge will talk
about witchcraft on 19 March at 8:30 PM.
BERLIOZ’S SYMPHONIE FANTASTIQUE
Thursday 19 Mar at 6 PM
Friday 20 Mar at 7:30 PM
Swedish Radio Symphony Orchestra
Daniel Harding conductor
Ian Bostridge tenor
Netia Jones video artist
BRITTEN: Les Illuminations
BERLIOZ: Symphonie Fantastique

Particle physicist, professor and
TV personality Brian Cox and violinist
Jack Liebeck present an event about
the solar system on Friday 10 April.

MARIANELLI: Voyager, Violin Concerto,
Swedish premiere
MAHLER: Das Lied von der Erde

Interplay finale – Simon Schama

#12

During Interplay’s final week, historian
Simon Schama presents a post-concert
lecture about art, history and music at
8:30 PM.
BRITTEN’S WAR REQUIEM
Thursday 21 May at 6 PM
Swedish Radio Symphony Orchestra
Swedish Radio Choir
Eric Ericson Chamber Choir
Daniel Harding conductor
Tatiana Pavlovskaya soprano
Andrew Staples tenor
Andrè Schuen baritone
BRITTEN: War Requiem

Thursday 29 Jan at 6 PM
The performance will be live-scored by the
Swedish Radio Symphony Orchestra
Daniel Hope soloist
VIVALDI/RICHTER:
The Four Seasons: Recomposed

For detailed concert and ticket information for the entire
2014/2015 season, please visit our website berwaldhallen.se
Subject to change.
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A NYTHING IS
PO SS IB LE

T

he concert season 2014/2015 will
be of a completely new kind. Music
Director Daniel Harding and the
Swedish Radio Symphony Orchestra
invite you to a project called Interplay,
where music and science meet and
inspire each other in an entirely
new context.
Along with the concerts there will be 12 events on
different topics, from rhetoric, neuroscience, quantum
physics and mathematics to questions on classical music
and race. Some of the lectures will be a part of the concert,
and others will be stand-alone. The lecturers are world
recognized researchers, authors, scientists and thinkers
in widely differing fields but with one thing in common:
they all stretch beyond the borders of what is normally
regarded as common knowledge. Most of them have a
close relationship to music, either as keen music listeners
or as musicians on some level. The Swedish neuroscientist
Fredrik Ullén is for instance pursuing a parallel career as
a concert pianist.
Every wise decision starts with an idea. Often a
visionary, seemingly impossible idea. Something out of
the ordinary. This is such a vision.
– We want Berwaldhallen to be more than a place
where concerts happen in the same format every week.
We want it to be a place where you can find intellectual
stimulation in all ways. And we want the orchestra to be
a fundamental part of that, says Daniel Harding.
The idea to merge music and science has grown
from many different impulses. One important event was
when Daniel Harding visited Moderna Museet for the first
time. He was taken by the atmosphere which he thought
was so conducive to good thought and curiosity. But he
was also frustrated to note the gap between the arts and
music. To the museum at Skeppsholmen the queues were
long, at the same time as Berwaldhallen gave concerts with
music that sprang from the same artistic movement. Two
art forms which are indissolubly connected. One wouldn’t
exist without the other. But the visitors didn’t seem to

make that connection. The music lovers went to
Berwaldhallen, the art lovers to Moderna Museet.
– So we will have to make it for them. In Berwaldhallen we have a wonderful and loyal audience who likes
music, and comes every week to our concerts. I love that.
But I’d also love to see people here who come because
they are interested in other things, like the visual arts,
dance, theatre, literature – or science. Because everything
is connected. There are no clear boundaries where one
thing stops and the other starts.
There is no mistaking Daniel Harding’s enthusiasm
for this coming season. Already the fact that Daniel Harding
is going to work with the orchestra for 25 out of the year’s
52 weeks is unique. It’s a long time. Unusually long for
a conductor in such demand internationally. The idea
started after an intense period of three weeks working
together. The orchestra was in a great shape and both
musicians and conductor felt it was a pity that they had
to stop the good process they were in. What would
happen if they would get to continue working together?
How far would they be able to develop then? Their minds
reeled. The idea had to be tested in reality.
And it says something about the collaboration that
has developed between the orchestra and Daniel Harding.
Conductor and orchestra incite one another and are
constantly striving to improve. Where is the limit? Is there
a limit? The rehearsals are filled with smiles and laughter
but at the same time everybody is totally focused on
giving their absolute best. In such a working climate the
feeling can arise that “anything is possible”.
Daniel Harding appears to be driven by an endless
curiosity and seemingly unquenchable thirst for new
knowledge. He reads a lot, thinks a lot and seems to
have a limitless driving force to think new thoughts and
ask new questions. And he has no patience with the mystic
kind of superstitious beliefs that he thinks are ruling so
much of today’s thinking.
– I don’t understand the idea that things are more
beautiful left unknown. I just don’t find that true. There is
this well known comment from John Keats, who claimed

that Newton had destroyed the poetry of the rainbow by
explaining how it works. Keats said that “you’ve unwoven
the rainbow”. The contention was that explaining the
refraction of light on the far side of a raindrop somehow
diminishes the beauty of the resulting rainbow. For me,
I find it much more beautiful than saying that it comes
from a pot of gold that some leprechaun has left. I don’t
think there is any story that humans have made up about
the creation of the universe that is remotely as beautiful
as what we know to be true. That’s what I believe. And
other people disagree. But hey – I’m the one who’s running
Interplay! So that’s what we’re going to talk about.
New questions will be raised. And new knowledge
gained. Berwaldhallen will be a place where people can
be inspired – and challenged.
– We’re looking to do two things during the season.
One is to open our minds up, the orchestra and the
audience, all of us together as a group. We want to learn
about all the things that are connected to the things we
love, and we want to share that with other people. So it’s
about sharing and making connections, and it’s about
expanding all of our understandings and horizons.
– We’re looking to expand the audience like
everybody is. But – and this is the key point – we're doing
whatever the opposite is of “dumbing down”. A lot of
institutions have come to the conclusion that if you want
to bring new people, you have to make it easier. We want
to bring more people in by making it more difficult.
Daniel Harding means that Interplay is for anyone
who is interested. And he imagines that there must be many
fascinating, stimulating, thoughtful, creative people who’re
not coming to Berwaldhallen today, simply because they
might regard traditional activities in a traditional concert
hall as routine and banal. Berwaldhallen wants to be a place
where more intellectually challenging things happen.
– We want to “smart up” rather than “dumb down”.
It’s along the lines of John F Kennedy when he announced
the space program, he said: “by the end of this decade
we’ll put a man on the moon”, which was a crazily bold
assertion because they had no idea how they were going
to do it. And he said “we do these things not because
they’re easy but because they’re difficult”. It's been so
long since somebody did something like that. How often
do we do something, as a society, precisely because it is
difficult? The Concorde, the moon landings, the Large
Hadron Collider. It’s hugely inspiring when we do something
without knowing what that goal is expected to be, just to
discover and to learn, to see if we can.
Curiosity, enthusiasm, sharing – and the thought that
everything is connected. Those are the leading concepts
for Interplay during the upcoming season. Let yourself
be inspired. •
Katarina Lindblad

9

DANIEL HARDING was born in Oxford. He began
his career as assistant to Sir Simon Rattle and Claudio
Abbado and is now one of his generation's most
in-demand conductors, and works all over the world.
Since 2007, Harding has been Music Director of the
Swedish Radio Symphony Orchestra. In 2014/2015
he is touring with the orchestra in Austria, Germany,
Spain, Italy and guest conducting in London (at the
Proms), Umeå, Åbo and Köln.
Harding is the Principal Guest Conductor of the
London Symphony Orchestra and Honorary
Conductor of the Mahler Chamber Orchestra.
He regularly works with the Vienna and Berlin
Philharmonics, the Concertgebouw Orchestra,
the Bavarian Radio Symphony Orchestra, La Scala
Opera House etc.
He is a 'Chevalier de l'Ordre des Arts et des Lettres'
and has been elected to the Royal Swedish A
 cademy
of Music.
Daniel Harding is also an avid football fan and
Manchester United supporter.

D ANI E L H A R DI N G P HO T O J U L I A N HA R G R EAVES
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A U N I Q U E AN D
EX EM PL ARY
S O UN D

B

erwaldhallen in Stockholm is home to
over 100 outstanding musicians of the
Swedish Radio Symphony Orchestra.
All of their concerts are broadcast live
across the country, and consequently
the orchestra serves as a symphony
orchestra not just for its capital city but
for the whole of Sweden.
The unique and exemplary sound of the ensemble
has been fashioned and honed over many years by a
series of world-class principal conductors.
Founded in 1936, the Swedish Radio Symphony
Orchestra took its place as a world standard ensemble
under the leadership of Sergiu Celibidache 1965–1971.
Celibidache was succeeded by Herbert Blomstedt, the
current Conductor Laureate, who led the orchestra from
1977–1982. In 1984, the 25 year-old Esa-Pekka Salonen
took up the reins, invigorating the orchestra with
innovative repertoire choices and a fresh energy. Ten
years later the baton passed to Yevgeny Svetlanov, and
from 2000–2006 the orchestra was led by Manfred Honeck.
Today the Swedish Radio Symphony Orchestra
enjoys an enviable position amongst the world’s greatest
orchestras. Thanks to the leadership and dedication of
the current Music Director, Daniel Harding, the orchestra
is rapidly earning accolades as one of the most interesting
and versatile orchestras on any stage. Collaborating in
ever-evolving and ground-breaking ways with the world’s

T HE SW E DIS H R A D I O S Y M P HONY ORC H ESTRA PHO TO JUL IAN HARGREAVES

premier roster of conductors, soloists and composers,
it is leading the way to becoming a symphony orchestra
for the twenty-first century.
On disc, the orchestra continues to produce
first-class recordings. Recent releases have included
Widmann’s Violin Concerto with Christian Tetzlaff for the
Ondine Label; Bartok’s Violin Concertos with Isabelle
Faust for Harmonia Mundi and Beethoven’s Piano
Concertos 3 and 4 with Maria João Pires for Onyx.
As well as making its mark with established and
celebrated repertoire, the Swedish Radio Symphony
Orchestra is strongly committed to playing and recording
contemporary music and as a result regularly commissions new works by Swedish and international composers.
The Swedish Radio Symphony Orchestra frequently
tours across the world, receiving invitations from major
international festivals and concert halls. In 2010, the
orchestra toured to Europe and Asia and in 2011 and 2013
they played in Italy. In 2014 the orchestra opened the
Easter Festival in Aix-en-Provence and will visit the Turku
Music Festival and the BBC Proms in London before
touring to Austria, Germany and Spain.
Aside from a busy schedule of concerts, recordings
and international touring, The Swedish Radio Symphony
Orchestra is the resident ensemble and artistic backbone
of the annual Baltic Sea Festival at its home in Stockholm. •
Sofia Nyblom
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TH U R S D AY 18 S E P 2014

HOW DOE S
M US I C A F F E C T
O U R BR A IN ?

F

redrik Ullén is not only Professor of
Cognitive Neuroscience at Karolinska
Institutet but also a critically acclaimed
concert pianist. So when he leads one
of the world’s largest research projects
on humans and music, he knows what
he’s talking about.
His research, conducted at the
Stockholm Brain Institute, focuses on learning, creativity
and flow. Currently, his group is exploring two areas. In
one, they are looking at creative musicianship. This year
his team found that improvisation training seems to have
a special effect on the brain. Fredrik Ulléns explains,
– We have looked at the brain activity of both jazz
pianists and classical pianists when they improvise.
Experienced improvisers seem to be able to improvise
with fairly low levels of activity in the area of the brain that
deals with cognitive control and attention. So despite the
fact that they are creating music freely, they seem to be
in a fairly relaxed mental state. We also see in the brains
of those who have practised improvisation extensively
that different areas in the brain’s frontal lobe appear to
communicate more with each other during improvisation.
In his team’s second research area, they have looked more
closely at genetic versus environmental factors and have
already uncovered some interesting results:
– Here, we can see exciting genetic effects on, for
example, musical training and hearing. In one on going

SATUR D AY 2 7 SE P 2014

study, we are looking at identical twins that have played
different kinds of music, in order to understand rehearsal
effects of music, which are in fact independent of genetics.
Does your research primarily concern classical music
or can the brain be stimulated in the same way if you
play the electric guitar?
– If you practice music for a long time, you will
certainly see an effect on the brain, regardless of the
genre you pursue. However, the exact details of the effect
may vary depending on the kind of practising you have
done. For example, we have seen differences between
pianists and string musicians, which are probably due to
the fact that the instruments are so different and that
they require different kinds of motor skills.
You have said that musical practise from an early
age results in anatomical differences in the brain.
But what happens when you get older?
– The brain can continue to learn throughout an
entire lifetime, and of course you can learn to play an
instrument very successfully even when you’re older.
Generally, activity and fun challenges – both physical
and mental – are good for a positive ageing process.
How is it from the perspective of the listener: does
only listening to music positively stimulate the brain?
– That’s an interesting question, which would be
fun to explore more closely. I definitely do not believe
that you would see the same effects on the brain from
just listening to music, since many of the effects we have
seen from training have to do with active musicianship.
But we have also collected a lot of data on listening habits,
and we will look more closely into this later.
What will you talk about during your lecture at
Berwaldhallen?
– I will discuss some new findings with regard to
music and the brain, both from our own research group
and from others. There will surely be something about
creativity. Then, as promised, I will also address the
difficult question of “the evolutionary roots of music!”. •
Ylva Lagercrantz Spindler
FREDRIK ULLÉN is a highly regarded pianist and
neuroscientist. He has had an impressive solo career as
a pianist performing at leading concert halls and festivals
through Europe and the United States. In Sweden, he
has appeared as a soloist with the Norrköping Symphony
Orchestra and the Royal Stockholm Philharmonic among
others. He has been a member of the Royal Swedish Academy
of Music since 2007. Ullén is also Professor of Cognitive
Neuroscience at Karolinska Institutet where he leads a
research team studying music, learning, and creativity.

P H O T O S A R A AP P E L GREN
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TI ME P I E C E

A

s a child, he was interested in time
from both a philosophical and a
historical perspective. Several of his
scientifically exploratory sculptures
revolve around this particularly difficult
to grasp phenomenon. Timepiece is
one such work, which received glowing
reviews in the British press when it
was first shown in London in 2013.
Timepiece began as a commission from the
Roundhouse in London, and its creation was based on
the parameters of the location. The original idea was
developed round the 24 columns that form the building.
At the Roundhouse, Shawcross installed his light sculpture
in the ceiling, where it marked seconds, minutes, and hours
in interaction with the shadows cast by the bodies of visitors
on the floor below.
During the autumn of 2014, Timepiece will come to
Stockholm and Berwaldhallen, where it will be hung for the
season. The first question to be asked is of course: how is
it even possible to move such a large and location-specific
piece from its original location and rebuild it in Stockholm?
Conrad Shawcross is not so concerned.
– On a practical level, we will transport it in sections.
It’s mainly built of aluminium so it’s quite light. But it should
take at least a couple of days to get it there.
The idea is that the sculpture will hang in Berwaldhallen
and integrate with the music performed by the orchestra
– like a reversed metronome, which adapts its light rhythm
to the music. Apart from piano lessons as a child, Conrad
Shawcross has not studied music and says that that is why
he has no language to describe it. But nevertheless it
returns indirectly in his work.
– I’m not a talented musician, but many of my works
are about the experience of music. Here, I’m trying to somehow visualise it and to push the boundaries of what it is.
Initially, the idea was that the sculpture would only hang
in Berwaldhallen for two specific concerts, but it will now
remain throughout the season.
– I think that it fits in well in all musical contexts and
that the public will perceive the movement – expansion
and contraction – as completely synchronized with all the
music performed.

P HO T O S T U A RT L EECH

What does time mean to you? Why do you often return
to this particular abstract phenomenon in your work?
– Because I’m fascinated by how people of different
cultures have attempted to measure time for over 3,000
years, ever since the Egyptians invented the sundial. I’ve
always been interested in the history of time in relation
to the Universe. In Timepiece I’ve tried to bring together
my thoughts on this. I hope it can be useful in visualising
questions about time from a philosophical perspective,
though not giving any answers.
How do you see the relationship between art and
science? How do these two worlds meet?
– I think the thing that brings together scientists
and artists is that we’re always trying to look around the
corner in the hope of understanding things we will never
see with our eyes. So we must instead use our imagination
and look ahead to try to visualize exactly that which we
cannot see. •
Ylva Lagercrantz Spindler
CONRAD SHAWCROSS, born in 1977, is a British
artist living in London who is famous for his mechanical
sculptures based on philosophical and scientific ideas.
He has studied at the Slade School of Art, the Ruskin School
of Drawing and Fine Art, and the Chelsea School of Art.
His works have appeared in over thirty exhibitions worldwide. This is the first time he is presenting his work in Sweden.
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TH U R S D AY 2 O C T 2014

W E D NE SD AY 14 J AN & TH UR SD AY 15 J AN 2015

WE M US T
E M BRACE
DI V E RS I T Y

MUSIC AND
THE GREAT
CRIMES

I

t is an unfortunate story, but according to
Candace Allen, completely true: A music critic
goes to a concert and becomes irritated by a girl
and her mother because the girl, who otherwise
sat quietly and very well behaved throughout
the concert, sneaks a bit of chocolate out of
her bag at some point during the performance.
The chocolate’s paper wrapping rustles, which
prompts the critic to write an angry post on her private
Facebook page. This becomes the starting point of a
heated internal debate about racism in the classical,
western music world. We should also add that the girl
and her mother were the only black members of the
audience at a concert in the 21st century.
In her book Soul Music: The Pulse of Race and
Music (2012), Candace Allen investigates the relationship
between western classical music and its audience from a
personal perspective, a hot topic in both the USA and
the UK. Or as she writes in an article in The Guardian,
“We have been there before. Let me quote, ‘how do you
get non-native Europeans to be interested in something
that has traditionally been seen as an exclusively European/
Caucasian form of art?’”
When we spoke on the telephone in May, her own
solution to audience segregation is to remove those she
calls “the gate-keepers”, those who she sees as selfabsorbed audience police who make new audiences with
the “wrong” background feel unwelcome in rooms where
classical music is performed.
– If a music critic becomes that irritated by a black
girl who rustles a chocolate wrapper, she will most likely
never want to go back to that concert hall again.
Candace Allen also explores the issue of class, and how
classical music is becoming increasingly invisible among
young people. She regrets the fact that music as a subject
has in many places been removed from the primary school
curriculum, “You cannot love music that you have never
heard. If you do not come from a background where
classical music is played, how can you then know that it
exists?” she writes in the same article in The Guardian.
Regarding the issue of how to acquaint more people
with the fantastic world of classical music – and at the same
time bring a new generation of audience members into

P H O TO SH E I LA R O C K

the concert hall – she warmly refers to El Sistema, the
social music project which originated in Venezuela in 1975
and which has spread quickly throughout the world.
How are things looking at the moment concerning the
discussion of diversity and representation in the
world of classical music in the USA and the UK?
– The problem is receiving great attention both in
the USA and the UK, though with varying levels of success.
In addition to the El Sistema movement operating in
several places in the UK, there are many other orchestras
working with outreach activities such as Maestro Marin
Alsop with OrchKids in Baltimore and the influential
Sphinx Organization, founded by Aaron Dworkin, working
towards diversity principally with string musicians. In
addition, there is Aka Zolod’s The Big Noise and London
Music Masters. So of course there is hope. •
Ylva Lagercrantz Spindler
CANDACE ALLEN is an American novelist and essayist.
In her latest book Soul Music: The Pulse of Race and Music
she investigates the inspirational personal, social and
political power of music, visiting the Sistema programme
in Caracas and its offshoots in the UK and US as well as
similar projects in Palestine and Kinshasa. She was a
political activist in her time at Harvard University in the
late 60s/early 70s – instrumental in the establishment of
its African and African-American Studies Department
– and again during the 2008 Obama campaign. She is
frequently asked for broadcast and newspaper comment
on culture, race and politics. She lives in London.

B

P HO T O J OHN R EY N OL DS

ritish law professor Philippe Sands will
come to Berwaldhallen in January, with
an gesamtkunstwerk entitled Lemberg
and the Great Crimes, a piece, based
on music of Richard Strauss written
seventy years ago with the aim of
honouring Hans Frank, a German
lawyer who worked for Hitler during
the 1920’s and 30’s. Frank, also known as “the butcher of
Warsaw”, was later sentenced in the Nuremberg trials as
one of the most horrific mass murderers of our time.
The musical performance Sands will collaborate on
at Berwaldhallen is inspired by his current book project,
working title, The Great Crimes which portrays the life of
Polish-Jewish lawyer Raphael Lemkin.
– There is in fact a connection to Stockholm, which
we will bring to the piece when we perform it in Sweden,
said Sands excitedly from London.

Hans Frank was the third lawyer living in Lemberg during
this period. In August 1942, Frank held a speech in
Lemberg, which triggered the mass murder that then
took place in the town.
These three men also shared another common
denominator: a passion for classical music. Philippe Sands
was intrigued by Hans Frank’s friendship with Richard
Strauss. This inspired him to contact his childhood friend
and opera singer Laurent Naouri to produce a musical
performance together based on a lost and now reconstructed piece portraying the connection between these
three lawyers.

Raphael Lemkin lived on the run in Stockholm throughout
the German years of 1940–1941. Here, he began collecting
material from Nazi-occupied Europe, including Hans Frank’s
decree. This material later led Lemkin to introduce
genocide as a legal term.
– The truth is that Lemkin was helped in his research
by a Swedish company with offices across Europe, which
collected decrees for him. I’ve never been able to track
down the name of the company or the names of the people
there who helped him. But I would really like to do that
so that they can be celebrated.

How have you prepared for this work?
– I have been to several performances of St. Matthew
Passion and listen to Bach every day, as I do Mahler’s
Symphony No. 3. I’m trying to understand how people
with such completely different ideologies can be attracted
to the same music. •

Lemberg and The Great Crimes is described as “a musical
interlude on the theme of justice in words, music and
pictures.” In an article in The Guardian, Philippe Sands
says that it all started when he attempted to learn more
about the early years of his grandfather Leon, born in
1904 in the town of Lemberg – modern-day Lviv, Ukraine.
Sands then discovered that three of the 20th century’s
most significant lawyers lived in Lemberg at the same
time. Raphael Lemkin and Hersch Lauterpacht were both
involved in the Nuremberg trials and contributed to the
development of human rights laws. Lauterpacht helped
to introduce the legal term “crime against humanity”.

15

How can you describe your own relationship to
classical music?
– It forms a very big part of my life, although I don’t
play any instrument myself. However, I listen a lot every
day and often go to concerts and to the opera.

Ylva Lagercrantz Spindler
Footnote: On 25 May, 2014 the piece had its premiere
at the Hay Festival of Arts and Literature in London.
In January 2015, it will be performed as part of Interplay
at Berwaldhallen.
PHILIPPE SANDS is Professor of Law at University
College London, a practising barrister and a co-founder
of Matrix Chambers. He works for both English and
international courts. As an author, he has written such
books as Lawless World (2005) and Torture Team (2008)
among others. His new book, working title, The Great
Crimes is to be published in 2015. Philippe Sands is
also the Vice President of the Hay Festival of Arts and
Literature and a member of the board of English PEN.
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IN T E RP L AY G U ESTS AND PR O GRAMM E
PHOTO CHIELLINO

work with Extreme Computer Music. Haswell collaborates
with Florian Hecker working with Iannis Xenakis' graphicinput “UPIC Music Composing System”. Together they
have presented the recorded results of their collaboration
in the form of multichannel electroacoustic diffusion
sessions at the Frieze Art Fair among others. In 2002,
his debut compact disc Live Salvage 1997–2000 (Mego)
received Prix Ars Electronica Honorable Mention for
Digital Musics.

THURSDAY 11 SEP & FRIDAY 12 SEP 2014

#1 MUSIC AND SYMMETRY
MARCUS DU SAUTOY
Presenter Marcus du Sautoy
Audio Visual Performance Russell Haswell
Design Jack Featherstone
Following the orchestra concert at 9 PM, there will be a
special audio-visual performance presented by mathematician Marcus du Sautoy. This event will explore the
compelling connections between music and mathematics,
and the audience will be taken on a journey through the
world of symmetry.
Professor du Sautoy will also participate in the concerts on
11 and 12 September.

Jack Featherstone is a visual artist, designer and moving
image-maker working between the borders of art, music,
fashion and design. He has collaborated with some of the
biggest artists at the forefront of electronic music, crafting
campaigns for James Holden, Nathan Fake, Luke Abbott
and Simian Mobile Disco among others. •

Russell Haswell is a multidisciplinary artist. He has
exhibited conceptual and wall based visual works, video
art, public sculpture, as well as audio presentations in both
art galleries and concert halls. He is recognized for his

#4 RACE, CLASS AND
CLASSICAL MUSIC
CANDACE ALLEN
Novelist and essayist Candace Allen will speak about
how attitudes towards cultural hierarchy could affect the
future of western classical music in increasingly multicultural societies. This lecture will take place following the
orchestra concert on 2 October at 8:30 PM.
Read the inteview with Candace Allen on page 14.

THURSDAY 18 SEP 2014

FRIDAY 28 NOV 2014

#2 MUSIC, BIOLOGY
AND THE BRAIN
FREDRIK ULLÉN

#6 HARMONY OF THE SPHERES
MEGHAN GRAY

Neuroscientist and pianist Fredrik Ullén and Maestro
Daniel Harding will discuss the connections between music,
biology, and the brain following the orchestra concert on
18 September at 8 PM. They will explore how music and
music-making affect humans and the brain as well as the
evolutionary origins of music and creativity and innovation.
Read the inteview with Fredrik Ullén on page 12.
SATURDAY 27 SEP 2014

Marcus du Sautoy, OBE is the Charles Simonyi Professor
for the Public Understanding of Science and Professor of
Mathematics at the University of Oxford. In addition, he
is a Fellow of New College. In 2001, du Sautoy was
awarded the prestigious Berwick Prize of the London
Mathematical Society for his publication of outstanding
research made by a mathematician under 40. In 2010, he
was honoured with an OBE for Services to Science. Du
Sautoy is the author of several best-selling popular
mathematics books including The Music of the Primes
and Finding Moonshine: A mathematician’s journey
through symmetry. He is a regular presenter for the BBC
and often writes for the national media.

THURSDAY 2 OCT 2014

#3 TIMEPIECE
CONRAD SHAWCROSS
Conrad Shawcross’ mechanical light sculpture Timepiece
will be suspended in Berwaldhallen during the 2014/2015
season. His work will serve as a symbol for Interplay, and
it will allow visitors to experience time in a new light.
Following the orchestra concert on 27 September at 5:30
PM, Shawcross will present a lecture on the relationships
between art and science.
Read the inteview with Conrad Shawcross on page 13.

THURSDAY 13 NOV 2014

#5 RHETORIC IN
SPEECH AND MUSIC
SAM LEITH
Sam Leith will present an interactive lecture with
Daniel Harding about the connections between musical
and linguistic rhetoric following the orchestra concert
on 13 November at 8 PM.
Sam Leith is a British author, journalist and columnist.
After studies at Eton and Magdalen College, Oxford, he
worked at the satirical magazine Punch before becoming
the literary editor for both the Daily Mail and The Daily
Telegraph until 2008.
Currently, Leith contributes regularly to the Wall
Street Journal, Prospect, Guardian, Evening Standard
and Spectator and appears as a panellist on BBC2’s The
Review Show. He is the author of the novel, The Coincidence Engine as well as the non-fiction works Words Like
Loaded Pistols, You Talkin' to Me, and Sod’s Law. Sam Leith
lives in London. •

Associate Professor and astronomer Meghan Gray will
speak about physics and astronomy, creation and evolution,
and the 14-billion year history of the Universe from the
Big Bang to the emergence of life capable of understanding it. Her lecture will take place on 28 November
at 6 PM.
Dr. Meghan Gray is an Assistant Professor of Astronomy
at the University of Nottingham. She was born and raised
in Canada and received a BSc from Mount Allison
University in 1997 and a PhD from Cambridge University
in 2001. Her research probes the question of 'galaxy
ecology', or how galaxies are affected by their environment. She uses telescopes around the world and in space
to understand how galaxies form and evolve in the most
crowded regions of the Universe. She has long been
interested in the connections between science and music,
and is an Associate of the Royal Conservatory of Toronto. •
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#7 THE GREAT CRIMES
PHILIPPE SANDS
Leading human rights barrister and academic Philippe
Sands together with bass-baritone Laurent Naouri and
pianist Guillaume de Chassy will present a musical
interlude with words and images on the theme of justice
staged by Nina Brazier. Works by Bach, Beethoven,
Rachmaninoff, R. Strauss, Louis Aragon and Leonard Cohen,
amongst others, will be performed. This event will take
place on 14 January at 8 PM. Philippe Sands will also
present a lecture on genocide and crimes against humanity
and their connection to music following the orchestra
concert on 15 January.
Read the inteview with Philippe Sands on page 15.
Bass-baritone Laurent Naouri’s career spans twenty years.
He has performed more than forty roles, including Golaud
(Pelleas and Melisande), Falstaff and Don Giovanni. During
the 2014-2015 season, he will perform Tales of Hoffmann
in New York, Benvenuto Cellini in Amsterdam and The
Damnation of Faust in Lyon. He lives in Paris.
Guillaume de Chassy is a jazz pianist and composer,
working with artists in the jazz and classical worlds,
including Paul Motian, Andy Sheppard, Mark Murphy,
Brigitte Engerer and Laurent Naouri. He recently released
his first Piano Concerto (Beejazz Records, 2013), melding
classical music and improvised jazz. He lives in Paris.
Nina Brazier is an opera and theatre director based in
London. She has directed for Ryedale Festival Opera,
Tête à Tête: The Opera Festival, Linbury Theatre Royal
Opera House and the Feste Musicali, Puglia. She has
worked as a Staff and Assistant director for the Royal
Opera House, English National Opera, Welsh National
Opera, Opera North and the Bayerische Staatsoper. •

THURSDAY 29 JAN 2015

#8 PERICLES – SPOKEN IN
SHAKESPEARE´S ORIGINAL
PRONUNCIATION
BEN CRYSTAL AND DAVID CRYSTAL
In January 2013, actor Ben Crystal brought his Shakespeare ensemble together to conduct an experiment –
producing a play under Elizabethan rehearsal methods.
They will revive this experiment in Stockholm with a staged
reading of Shakespeare’s Pericles, spoken in original
pronunciation (the accent of Shakespeare’s London),
reconstructed by linguist David Crystal. The production
will be live-scored by the Swedish Radio Symphony
Orchestra, performing Max Richter’s new version of
Vivaldi's masterpiece, The Four Seasons: Recomposed.
David Crystal will present an introductory talk preceding
the performance and a panel discussion with members
of the ensemble will follow the performance. The event
will take place on 29 January from 6 to 10 PM.
Ben Crystal is the co-writer of Shakespeare’s Words
(Penguin 2002) and The Shakespeare Miscellany (Penguin
2005) with his father David Crystal. Ben Crystal’s first solo
book, Shakespeare on Toast – Getting a Taste for the Bard
(Icon 2008) was shortlisted for the 2010 Educational
Writer of the Year Award.
His new quartet, a series for Arden Shakespeare/
Bloomsbury – Springboard Shakespeare was published
in June 2013, and his forthcoming books for Macmillan and
OUP will be published in September 2014 and April 2015.
His theatre productions of Simon Stephens' One
Minute in 2008 and Robin French's Gilbert is Dead in 2009
were critically acclaimed, and in 2011 he played Hamlet
in the first original pronunciation production for 400 years,
co-producing with the Nevada Repertory Company.

In 2012, he was the curator, producer and creative
director of the first CD of extracts of Shakespeare
in Original Pronunciation for the British Library, their
best-selling CD to date.
During 2014, Crystal toured his work around the
USA in April, Sweden in May, and in July coordinated a
series of original pronunciation events at the new indoor
Sam Wanamaker Playhouse at Shakespeare’s Globe,
culminating in a cue-script rehearsed, staged reading of
Macbeth by candle-light, performed by members of his
Shakespeare ensemble.
Ben Crystal gives workshops on performing
Shakespeare around the world. He lives in London.
David Crystal is honorary professor of linguistics at the
University of Bangor and works from his home in
Holyhead, North Wales, as a writer, editor, lecturer, and
broadcaster. He is the author of over a hundred books
on language in general and the English language in
particular, including Pronouncing Shakespeare (2005),
Think on my words: exploring Shakespeare's language
(2008), and (with Hilary Crystal) Wordsmiths and Warriors:
the English-language tourist's guide to Britain (2013). He
was Master of Pronunciation at Shakespeare's Globe,
London, for the original pronunciation productions of
Romeo and Juliet (2004) and Troilus and Cressida (2005),
and has since guided the development of this approach
to Shakespeare around the world. With Ben Crystal, he
has co-authored Shakespeare's words: a glossary and
language companion (2002), The Shakespeare miscellany
(2005), You say potato (2014) and The Oxford illustrated
Shakespeare dictionary (2015). •
FRIDAY 20 FEB 2015

#9 To be announced
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PHOTO LEFT BEN EALOVEGA

WEDNESDAY 14 JAN & THURSDAY 15 JAN 2015

PHOTO LEFT SCOTT WISHART RIGHT HILARY CRYSTAL
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THURSDAY 19 MAR & FRIDAY 20 MAR 2015

#10 SYMPHONIE FANTASTIQUE
AND WITCHCRAFT
IAN BOSTRIDGE AND NETIA JONES
On 19 and 20 March internationally recognised tenor,
compelling thinker, and writer Ian Bostridge will sing
Britten’s Les Illuminations. Visionary opera director Netia
Jones will present a video art installation for this performance. Bostridge will also present a lecture on witchcraft
to coincide with Berlioz’s Symphonie Fantastique on
19 March at 8:30 PM.
Ian Bostridge is an artist of major prominence in the
classical music world. His international career includes
performances at the Edinburgh, Munich, Vienna, Aldeburgh, Salzburg and Schubertiade Festivals, as well as
artistic residencies at the Konzerthaus Vienna, Carnegie
Hall New York, Het Concertgebouw Amsterdam,
Philharmonie Luxembourg, the Barbican, the Wigmore
Hall, and Laeiszhalle Hamburg.
Opera roles include for instance Tamino (The Magic
Flute), Aschenbach (Death in Venice), Don Ottavio (Don
Giovanni) and Tom Rakewell (The Rake’s Progress).
Concert engagements include for instance the
Berlin Philharmonic, Vienna Philharmonic, Chicago
Symphony, London Symphony, and New York Philharmonic orchestras under conductors Rattle, Davis, Ozawa,
Rostropovich and Harding.
Netia Jones is a director/designer and filmmaker of
opera and concerts. She is the Director of Transition, the
multimedia performance group that presents concerts
and opera with live video and film as well as the Director
of Lightmap, a mixed media partnership working in the
UK, Europe and the USA.
In 2013, Jones directed Benjamin Britten’s Curlew
River as part of the Britten Centenary Celebrations, with
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Ian Bostridge. In 2012, Jones directed Where the Wild
Things Are and Higglety Pigglety Pop for the Aldeburgh
Festival and Barbican Theatre, London. In 2015, she will
direct the opera Alice in Wonderland by Unsuk Chin for the
LA Philharmonic and the Barbican Theatre.
In September 2013, Jones created film for the LA
Philharmonic Gala 10th Anniversary of the Walt Disney
Hall, conducted by Gustavo Dudamel, which celebrated
the work of Frank Gehry. Previously, she directed Kurtag’s
Kafka’s Fragments at the Royal Opera House London,
Marco Polo by Tan Dun (Bergen National Opera) as well
as concerts of the music of Webern, Conlon Nancarrow
and New York Minimalists for the London Sinfonietta and
Verklarchte Nacht by Schonberg for the Musikkollegium
in Winterthur, Switzerland. •

FRIDAY 10 APR & SATURDAY 11 APR 2015

#11 JOURNEY THROUGH
THE COSMOS
BRIAN COX AND JACK LIEBECK
Rock-star particle physicist Professor Brian Cox will present
an exclusive spectacular event combining science, music,
voice, and film, titled Journey through the Cosmos. Brian
Cox’s fascinating lecture will be interspersed between
the movements of the Dario Marianelli’s new Voyager
Violin Concerto, performed by highly acclaimed violinist
Jack Liebeck. Professor Cox will also present a postevening lecture on 10 April.
Professor Brian Cox OBE began his career as a rock star,
when his band Dare signed a deal with A&M records in
1986. Dare recorded two albums and toured with Jimmy
Page, Gary Moore and Europe before breaking up in
1992. Cox then joined D’Ream, whose song ‘Things Can
Only Get Better’ was famously used by Tony Blair as the
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Labour Party election song in 1997. During the D’Ream
years, Cox obtained a first class honours degree in
physics from the University of Manchester and a PhD in
High Energy Particle Physics at the DESY laboratory in
Hamburg. In 2005, Cox was granted a Royal Society
University Research Fellowship and in 2009 became
Professor of Particle Physics at the University of Manchester. He works at the CERN laboratory in Geneva,
Switzerland on the ATLAS experiment at the Large
Hadron Collider.
Cox has received numerous awards for his work in
publicising science. Already a Fellow of the International
Explorers Club, in 2006 he received the prestigious
British Association Lord Kelvin award for his work in
promoting science to the public. In October 2010, Cox
visited Buckingham Palace to collect his OBE for his
work in science. As well as influencing young people in
the UK, his talks have inspired many audiences around
the globe.
As an author, his books include Why Does E=mc2?
(DaCapo 2009), Quantum Universe: Anything that Can
Happen Does (Penguin 2011) and Wonders of the Solar
System (Harper Collins 2010), Wonders of the Universe
(Harper Collins 2011) and Wonders of Life (Harper
Collins 2013).
Cox’s ability to present science in an engaging
manner makes him a popular television presenter, radio
broadcaster and chat show guest.
Jack Liebeck is established as one of the most compelling young violinists on the concert platform. He made
his concerto debut with the Hallé Orchestra aged fifteen
and has since appeared with many of the world’s leading
orchestras including the Royal Stockholm Philharmonic,
Oslo Philharmonic, Moscow State Symphony, Sinfonica
de Navarra, Belgian National, Lausanne Chamber,
Queensland Symphony, Auckland Philharmonia,
Indianapolis Symphony and all the major British orchestras.
He has performed under the baton of conductors such
as Martyn Brabbins, Paul Daniel, Sir Mark Elder, Andrew
Litton, Sir Neville Marriner, Sakari Oramo, Libor Pesek,
Vasily Petrenko, Donald Runnicles and Jukka Pekka Saraste.
Liebeck made his acclaimed London recital debut
to a sold-out Wigmore Hall in 2002 and has gone on to
perform recitals all over Europe, plus tours of Australia,
China, Korea, Taiwan, New Zealand and the USA. Liebeck
is a committed chamber musician, collaborations have
included performances with Katya Apekisheva, Renaud
and Gautier Capuçon, Michael Collins, Julius Drake,
Bengt Forsberg, Lynn Harrell, Angela Hewitt, Gary
Hoffman, Piers Lane and Christopher Maltman among
others. Liebeck is also a member of the Paris-based
piano trio, ‘Trio Dali’.
Jack Liebeck has an established bond with
Academy Award-winning composer Dario Marianelli and

is featured as soloist on the soundtrack of Jane Eyre (2011)
and the Oscar, Golden Globe and BAFTA nominated
Anna Karenina soundtrack (2012).
Liebeck is professor of violin at the Royal Academy
of Music and is the Artistic Director of Oxford May Music
Festival, a festival of Music, Science and the Arts. •
PHOTO ARIEL GRANDOLI
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THURSDAY 21 MAY 2015

#12 INTERPLAY FINALE
SIMON SCHAMA
In the final Interplay week historian Simon Schama will
present a post-concert lecture on 21 May at 8:30 PM about
art history and the power of art, history and music.
Simon Schama, CBE is University Professor of Art History
and History at Columbia University in the city of New York.
He taught history at Cambridge (Christ's College, 1966–76)
Oxford (Brasenose College, 1976–1980) and art history and
history at Harvard (1980–1993) before coming to Columbia
University. Schama has also taught at the Ecole des
Hautes Etudes en Sciences Sociales and has delivered the
George Macaulay Trevelyan Lectures at Cambridge, the
Tanner Lectures at both Harvard and Oxford, the FinziContini Lecture at Yale on the epic tradition in English
history, and the Andrew Mellon Lectures on the Visual
Arts at the National Gallery in Washington.
His books have been translated into fifteen
languages and include Patriots and Libeators: Revolution
and Government in the Netherlands 1780–1813 (1977);
Two Rothschilds and the Land of Israel (1979); Citizens:
A Chronicle of the French Revolution (1989); Rembrandt's

Eyes (1999); the History of Britain trilogy (2000–2002);
Rough Crossings: Britain, the Slaves and the American
Revolution (2006); and The Power of Art (2007).
His books have won the Wolfson Award for History,
the W.H Smith Prize for Literature, the National Academy
of Arts and Letters Award for Literature, and most
recently for Rough Crossings the National Book Critics'
Circle Award for Non-Fiction (2007). He has been an
essayist and critic for The New Yorker since 1994, his art
criticism winning the National Magazine Award in 1996. •
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EN S EM BLES
SWEDISH RADIO SYMPHONY ORCHESTRA
MUSICIANS 2014/2015
VIOLIN I		

PHOTO HIRONORI TSUKUE

H O W D O E S A DE S I G N E R
I N T E R P R E T I N T E R P L AY ?

T

he creative interaction that is Interplay
principally brings together music and
science. However, what could a visual
interpretation of the meeting itself
look like? To provide an answer to this
question, Berwaldhallen with Music
Director Daniel Harding in the lead,
has invited Sweden’s foremost centre
of education in graphic design and illustration – the
Konstfack University College of Arts, Crafts and Design
– to participate in a collaboration.
– The assignment to interpret Interplay visually will
be part of the Graphic Design & Illustration course,
which is for students in the second year of the Bachelor’s
programme, says Jiri Adamik-Novak, lecturer at Konstfack
and teacher of graphic design and typography. We have
not yet decided on all the details, but it will probably be
in a form that suits Berwaldhallen’s foyer. I believe that
Interplay could be very interesting for the students – the

format itself encourages exciting interpretations.
Many of the students at Konstfack work at the same
time with projects of their own that have a connection to
music. This could be album covers, concert posters or
videos. The collaboration with Berwaldhallen will be part
of the curriculum, which will provide better opportunities
for the school to provide supervision. Jiri Adamik-Novak
is greatly looking forward to seeing the results of the
students' work in Interplay, not least because he is a music
lover himself and often visits Berwaldhallen.
– Music is one of the greatest sources of inspiration
that we have as image makers and communicators.
Everyone I know sees images in front of them when they
hear music. It could be classical music or hip-hop, it makes
no difference. For me, music is the ultimate art form, and
it will be very exciting to see how the students interpret
this meeting between music and science. •
Per Sommarström

Malin Broman 1st CM
Tomo Keller 1st CM
Ulrika Jansson 2nd CM
Ulf Forsberg
Christian Bergqvist
Per Sporrong
Alexandra Kramer
Olle Markström
Gunnar Eklund
Torbjörn Bernhardsson
Lena Sintring
Åsa Hallerbäck Thedéen
Hanna Göran
Per Hammarström
Stanka Simeonova
Svein Martinsen
Veronika Novotna
Iskandar Komilov
VIOLIN II		
Per Öman*
Malin William Olsson**
Martin Stensson
Anders Nyman
Bo Söderström
Eva Jonsson
Thomas Andersson
Jan Isaksson

Ann-Marie Lysell
Veneta Zaharieva Blendulf
Saara Nisonen Öman
Roland Kress
Renate Klavina
Frida Hallén Blixt
Mira Fridholm
Geneviève Martineau

Johanna Sjunnesson
Jana Boutani
Astrid Lindell
Erik Williams
Magnus Lanning
DOUBLE BASS		

CLARINET		
TROMBONE		
Niklas Andersson*
Andreas Sundén*
Dag Henriksson,
also E-flat Clarinet
Mats Wallin,
also Bass Clarinet

Mikael Oskarsson*
Håkan Björkman*
Göran Brink
BASS TROMBONE		

John Lingesjö
Rick Stotijn*
Ingalill Hillerud**
BASSOON		
TUBA		
VIOLA		
Robert Röjder
Henrik Blixt*
Lennart Nord*
Eriikka Nylund*
Jan Dahlkvist
Fredrik Ekdahl*
Riikka Repo**
Carina Sporrong
Maj Widding
TIMPANI		
Ingegerd Kierkegaard
Emma Nyberg
Katarina Agnas,
Tony Bauer
Walter McTigert
Tomas Nilsson*
also Contrabassoon
Hans Åkeson
Ulla Ryman
Jan Huss**
Kristina Lignell
FRENCH HORN		
Elisabeth Arnberg
FLUTE		
PERCUSSION		
Hans Larsson*
Ann Christin Ward
Anders Jonhäll*
Karl Thorsson*
Chris Parkes*
Åsa Karlsson
Linda Taube,
Mats Nilsson**
Susan
Sabin
Diana Crafoord
also Piccolo
Tom Skog
Linnea Nyman
Julia Crowell
HARP		
Rolf Nyquist
Bengt Ny
CELLO		
Lisa Viguier Vallgårda*
OBOE		
Ola Karlsson*
Bengt Rosengren*
TRUMPET		
Jan-Erik Gustafsson*
Emmanuel Laville*
Tarjei Hannevold*
* = Principal
Ulrika Edström**
Ulf Bjurenhed
Mats-Olov Svantesson
** = Assistant Principal
Helena Nilsson
Sofi Berner,
Torben Rehnberg
CM = Concert Master
Staffan Bergström
also English Horn
Peter Molander

SWEDISH RADIO CHOIR
SINGERS 2014/2015
SOPRANO		
ALTO		
TENOR		
BASS		
Marie Alexis
Jessica Bäcklund
Lisa Carlioth
Jennie Eriksson
Sofia Niklasson
Jenny Ohlson Akre
Marika Scheele
Ulla Sjöblom

Helena Bjarnle
Annika Hudak
Christiane Höjlund
Inger Kindlund-Stark
Ulrika Kyhle-Hägg
Maria Lundell
Tove Nilsson
Anna Zander Sand

Per Björsund
Niklas Engquist
Love Enström
Mattias Lilliehorn
Fredrik Mattsson
Mikael Stenbaek
Gunnar Sundberg
Magnus Wennerberg

Staffan Alveteg
Lars Brissman
Mathias Brorson
Rickard Collin
Bengt Eklund
Stefan Nymark
Johan Pejler
Joakim Schuster
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THE SWEDISH RADIO CHOIR
IS PAVING THE WAY

I

t started in the radio's early years with a few
singers standing around a microphone in a studio
singing into the ether. Ninety years later, the
Swedish Radio Choir is one of the world's most
famous choirs with a unique vocal quality and
depth of repertoire that rivals the best choirs in
the world.
When asked what he would say to the
Swedish Radio Choir on its 90th anniversary, Music
Director Peter Dijkstra says:
– Let us look ahead to the next 90 years. I hope I get
to spend them with you all!
The perspective is definitely forward looking. Peter
Dijkstra points out that working with the Swedish Radio
Choir is pleasurable, that there is good cooperation
between the singers and the administration. He talks
about working with the group, developing singers and
talking to everyone about their role. The Swedish Radio
Choir is a coherent choir group, although all the members
are also soloists, many at the highest level.
– The various individuals' capacity is extremely
high, says Peter Dijkstra. Many other choirs are great
ensembles, but the individual voices are not as good at
great distances. All of the Swedish Radio Choir's voices
have their own sonic character, providing a wide range of
capabilities, a palette of colourful sounds to play with.
Since the Swedish Radio Choir sings all kind of repertoire,
it is important to have such a wide range creating different
sounds for different repertoires.
In Peter Dijkstra’s opinion, the singers have much to
gain from both singing in the choir and as soloists.
– In the choir you train your ear in the best way and
you develop a good singing condition, you have to be tough
and you have to be able to deliver a wide dynamic range.
As a soloist all of these qualities are useful. Sometimes
one hears amazing voices in the opera world that sound
unbearable in an ensemble situation, because they cannot
sing together.
Peter Dijkstra describes the choir singers as pathfinders. Everything the Swedish Radio Choir does spreads

further into choir life and often becomes the standard
repertoire for other choirs.
– When I came here I was very impressed by the
choir life in Stockholm. Many amateur choirs can handle
difficult repertoires that are only undertaken by professionals abroad. This is due to many years of development,
in which the Swedish Radio Choir has played a major role.
What we are doing will pave the way for other choirs. We
present new Swedish and foreign repertoires at the highest
level possible.
Eric Ericson led the choir for many years. It was he
who laid the foundation of the modern Swedish Radio
Choir. He also taught at the Royal College of Music and
trained several generations of choirmasters. Peter Dijkstra
would like to see this tradition continue.
– In October I will lead a choir conductor course in
Lund, where some participants will get to direct the Radio
Choir. I would like us to be involved in more collaborations
of this kind. Remarkably enough, the interest of foreign
students is greater than that of the Swedes.
The Swedish Radio Choir sings contemporary
repertoires, the largest and most demanding pieces of
Schnittke and Penderecki for example. The work requires
a lot of effort and concentration. But sometimes the focus
is on more than just technique and vocal challenges.
With singing at the highest level, an art form that can
reach the heart in a very direct manner, it’s all about
touching the audience.
– For example, in Brahms' music, it's really about
singing and expressing the content of the text. You need
to find a common expression, and to sing with the entire
instrument, which helps the choir grow. The music of
the 1800's and baroque used the text as a starting point
in a different way than the music of the 1900's. Different
repertoires represent different challenges. It will be a
great pleasure to go on tour in Italy with Bach's motets
next year.
Peter Dijkstra is looking forward to a great season
with many of his own a cappella concerts in the Choir
series, but also large concerts with the Swedish Radio
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Symphony Orchestra: Romeo and Juliet by
Berlioz, Falstaff by Verdi, Haydn's Creation
and Britten's War Requiem. Three tours to
Italy are planned, as well as a mini festival in
Stockholm with Arvo Pärt's music.
– We are essentially an a cappella choir,
which characterises the choir's culture, but it
creates a good balance to have so many
good compositions with the orchestra in the
programme, too. There are not that many
ensembles that have such a varied program,
and I think it is important for the profiling of
the choir. It challenges all the singers, and
hopefully strengthens their commitment.
2015 is a jubilee year and is characterised in part by the repertoire associated with
the influence of Eric Ericson: Ingvar Lidholm,
Krzysztof Penderecki, Alfred Schnittke and
Arnold Schoenberg. Peter Dijkstra feels that
this music suits the Swedish Radio Choir and
is particularly looking forward to Schnittke's
Choir Concerto. He is also pleased that the
Choir series is in Engelbrektskyrkan, which
has acoustics capable of accommodating
the choir's sound. He wants to encourage
the audience to discover what a wonderful
experience it is to listen to this choir, which
is one of the best in the world.
– My dream is to have packed a cappella
concerts with the Swedish Radio Choir and we
are well on our way! •
Kajsa Hallhagen
PETER DIJKSTRA grew up in the small
Dutch town of Roden. At the age of 25, he
won first prize in the Eric Ericson Award in
Stockholm.
He plays horn, piano and cello and speaks six
languages, including Swedish.
He has been Music Director of the Swedish
Radio Choir since 2007.
He works on a regular basis with choirs such
as the BBC Singers, RIAS Kammerchor in
Berlin, the Latvian State Choir and the Danish
Radio Choir. He is also Music Director of the
Bavarian Radio Choir, guest conductor of
the Netherlands Chamber Choir and recurring
guest conductor for Baroque orchestras such
as Concerto Köln and Akademie für Alte Musik
in Berlin.

P E TE R D I J KS T R A P HO T O A R N E HY CKEN B ER G
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“A C H O I R T H AT I S
E AS Y T O L O V E”

– Gramophone magazine

T

he Swedish Radio Choir is an orchestra
of voices – instruments so individual
that none are alike. Nor is any concert
like another. Because voices have an
ability to grown and change with the
individual, with their mood and – of
course – with the repertoire and the
colleagues involved. A mass by
Monteverdi requires a leaner instrument than Verdi's
operatic Requiem. And the mathematical precision in
Schönberg or Arvo Pärt's complex tonal weaves stimulate
entirely different instincts than Brahms' emotional
outbursts. A Radio Choir voice is quite simply a voice in
top physical and musical shape; a voice that must conquer
all sorts of challenges, regardless of whether it has just been
confronted with an explosion of pollen, the dry atmos
phere of an aircraft or the Tokyo smog.
In an international context, the Swedish Radio
Choir is unique: one of the world's leading choirs, with a
history that gives rise to great respect. Like the Swedish
Radio Symphony Orchestra, the Swedish Radio Choir
began as an embryo – a group of 15 singers from a church
choir who were engaged by Radiotjänst when it first
started in 1925, but which today has 32 members. Just
like the orchestra, the choir required a leading figure to
raise standards and to put the choir on the map; Eric
Ericson, the legend who died only last year, took on the
choir in 1952 – and the rest is history. “A choir that is
easy to love” wrote Gramophone magazine not many
years ago – so it isn't so strange that the choir won the
Swedish Government's Lifetime Achievement prize in
2010 for its musical ambassadorship, nor that Eric
Ericson himself was awarded the same high honour a
few years previously.

Following Eric Ericson, other strong personalities
have further developed the choir: Estonian Tõnu Kaljuste
expanded the repertoire in an easterly direction, Gustaf
Sjökvist, Stefan Parkman and now Peter Dijkstra have
continued to prepare the choir for new challenges.
Under Peter Dijkstra, the ensemble has gained ground
with a series of weekend festivals based on our most
well-loved composers: Bach, Mozart – and this season Pärt.
The Swedish Radio Choir is also greatly appreciated
internationally; Claudio Abbado, Valery Gergiev and
Riccardo Muti are among those who have come to prefer
it to all others when it really matters. Audiences within
Sweden have also had the opportunity to enjoy the
choir's unparalleled sound; in spring 2014 the Radio
Choir collaborated with the Gothenburg Symphony
Orchestra for the first time in 20 years, and this season
the choir has been invited to sing Beethoven's Missa
Solemnis with the National Orchestra of Sweden.
But the Swedish Radio Choir can also act as an
opera choir when it wants: recent years' opera productions
under Daniel Harding have brought out the joy of singing
works such as The Magic Flute (Baltic Sea Festival 2013)
and allowed the Radio Choir to let its hair down in Ola
Salo's radio rock opera Kult. Last summer, the Swedish
Radio Choir played Roman ladies and gentlemen in the
Drottningholm Palace Theatre's own production of
The Clemency of Titus.
As the name indicates, Interplay – Daniel Harding's
cross-boundary project – will coax forth the Swedish Radio
Choir's playfulness to an even greater extent.
The curtain is about to rise for a new, exciting season
with the Swedish Radio Choir: let the fun begin! •
Sofia Nyblom

TH E SW E D I SH R AD I O C H O I R PH O TO M ATTI AS AH LM
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TICKETS
FOUR WAYS TO PURCHASE
YOUR TICKETS

1

3

THE WEB
www.berwaldhallen.se

No service
fee when you
purchase
online

KULTURHUSET

2

4

You may purchase your
tickets right at the
Stockholm city center at
Kulturdirekt, Kulturhuset,
Sergels torg. Payment via
credit card only. Service
fee may be added.
Opening hours
Monday–Friday
11 AM– 6 PM
Saturday–Sunday
11 AM– 4 PM

KONSERTKLIPPET!

TELEPHONE
You may call and book
your tickets. Tickets should
be picked up at the box
office at Berwaldhallen, at
Kulturhuset (Sergels torg),
or may be mailed for an
extra fee. Service fee may
be added.

“Konsertklippet” gives you the opportunity to buy
tickets for three or more optional concerts at the
same time and get a discount. Three concerts give
you 10 % discount, four concerts 15 % and five
concerts or more 20 %.

10%
discount

15%

20%

discount

discount

Telephone
+46 8-784 18 00

OTHER DISCOUNTS

BERWALDHALLEN

50%

Children up to
12 years

10%

Senior citizens

15%

Youth up to 18 years
old, students and
unemployed

15%

Subscribers and
groups of 15 or
more people

You may purchase your
tickets directly at the box
office at Berwaldhallen.
Address
Dag Hammarskjölds väg 3
No service fee.

In the city
center

Discounts are given to regularly prized concerts only and may not be
combined with other offers.

For more information about all our concerts,
please visit berwaldhallen.se

Kulturdirekt Box Office
Kulturhuset, Sergels torg

BERWALDHALLEN GIFT CERTIFICATE
With a gift certificate from Berwaldhallen you may treat
a friend or someone else with a fantastic music experience.
The certificate may be used for both subscriptions and
single tickets.
You may buy the gift certificate at Berwaldhallen's box
office or pay through bank giro 103-2994. Please add
“gift certificate” as a reference together with your own
as well as the receivers' names.

DANIE L HA R D I N G P H O T O A RNE H YC KE NBERG

Your certificate will be mailed as soon as we have
your payment. It may take up to ten days before you
have your certificate. Gift certificates are valid up to
two years after they have been issued and can only
be redeemable at the Berwaldhallen box office.
Should you need further information, please contact
biljettkontoret.berwaldhallen@sverigesradio.se

Treat so
m
special eone
w
a musicith
experie
nce!
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Berwaldhallen box office
Dag Hammarskjölds väg 3
SE-105 10 Stockholm, Sweden
Open Monday–Friday 12 noon – 6 PM,
except holidays, and two hours prior to concert.
Tickets
Web page: www.berwaldhallen.se
No service fee.
Telephone: +46 8 784 18 00
Open Monday–Friday 9 AM – 6 PM, except holidays,
Saturday 10 AM–3 PM, and two hours prior to concert.
Service fee may be added.
Telefax: +46 8 663 15 14
E-mail: biljettkontoret.berwaldhallen@sverigesradio.se
Follow us:
facebook.com/berwaldhallen
Twitter: @berwaldhallen
Instagram: @berwaldhallen

